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Hudson, Mary
(born ca. 1755; died London, March 28, 1801)

Hudson’s father was the tenor and organist Robert Hudson (died 1815), who was
master of the children at St. Paul’s Cathedral from 1773-1793. Once a member of the
Musical Graduates’ Society, Robert Hudson left because he preferred the company
of his own wife and daughter to that of his distinguished colleagues (who included
the great Dr. Charles Burney). Mary was schooled in music by her father, and
performed as a soprano in the Handel Memorial Concerts at Westminster Abbey and
the Pantheon in 1784 and 1794. She also served as organist at two London churches:
St. Olave (Hart Street) from 1791-1801, and St. Gregory (Old Fish Street) from about 1793
to 1801. Hudson died in 1801 at St. Peter’s Hill, leaving her estate to be administered
by her father.

Mary Hudson was known as a composer chiefly for her hymns. Her more ambitious
five-voiced partsong Epitaph on Henry Purcell appeared as the first piece in A Tenth
Collection of Catches, Canons and Glees for three, four, five and six Voices Most humbly
Inscribed To the Noblemen and Gentlemen of the Catch Club at the Thatch'd House Tavern, St.
James’s by their much oblig'd and devoted Servant Thos. Warren (London: Welcker, ca. 1775).
The tempo marking of the work, Andante Pomposo, well reflects the stately, almost
Handelian grandeur which eulogizes the passing of the great English composer
Henry Purcell. The text is an English rendering of the Latin on Purcell’s gravestone,
and Hudson’s setting of the final phrase is heightened by a reverberating litany on
the motif “sacred Eccho’s.”

Applaud so great a guest Celestial Powers
Who now resides with you but once was ours
Yet let invidious Earth no more reclaim

Her short-liv’d Fav'rite and her chiefest Fame
Complaining that so prematurely dy'd

Good nature’s pleasure and Devotion’s Pride.
Dyd! no he lives while yonder Organs found
And sacred Eccho’s to the Choir rebound

Text by William Melton

edition ebenos 218016



	I. The Hunt
	II. Sacred Music
	IV. Little Concert Pieces
	Glossary
	Foreword
	 I. Sacred Songs
	01.  Ego flos campi
	Caterina Assandra
	(ca. 1590-after 1618)


	02.  Epitaph on Henry Purcell
	Mary Hudson
	(ca. 1755-1801)


	03.  Alma Redemptoris Mater
	Isabella Leonarda
	(1620-1704)


	04.  Peace I Leave with You
	Amy Beach
	(1867-1944)


	05.  Sieh mich, Heil‘ger wie ich bin
	Anna Amalia Duchess of Brunswick-Wolfenbüttel
	(1739-1807)


	06.  Prière de Noël
	Mélanie Bonis
	(1858-1937)


	07.  Amen, Amen
	Maria Arndts
	(1823-1882)



	 II. Hunts, Dances & Marches
	08.  Marche
	Maria Szymanowska
	(1789-1831)


	09.  Aubade-Habanera
	Augusta Holmès
	(1847-1903)


	10.  The March of the Women Suffragists
	Dame Ethel Smyth
	(1858-1944)


	11.  Im frischen, grünen Wald
	Elsa Richter
	(fl. 1883)


	12.  Kleiner Walzer
	Teresa Carreño 
	(1858-1917)


	13.  Fuglefængeren
	Agathe Backer Grøndahl 
	(1847-1907)


	14.  Courante
	Élisabeth Jacquet de La Guerre
	(1665-1729)


	15.  La Chasse
	Julie von Britto
	(1813-1887)



	 III. Concert Pieces
	16.  Chanson bretonne
	Cécile Chaminade
	(1857-1944)


	17.  Andante
	Elisabeth von Herzogenberg
	(1847-1892)


	18.  Morir non può il mio cuore
	Maddalena Casulana
	(ca. 1544-ca. 1590)


	19.  Villanelle
	Pauline Viardot-Garcia
	(1821-1910)


	20.  Spring
	Clara Kathleen Rogers
	(1844-1931)


	21.  D‘un vieux jardin
	Lili Boulanger
	(1893-1918)


	22.  Andante
	Leokadiya Kashperova
	(1872-1940)


	23.  Minnen, Op. 7, No. 5
	Laura Aulin
	(1860-1928)


	24.  Präludium und Fuge a 4 voci
	Clara Schumann
	(1819-1896)




