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Assandra, Caterina
(born Pavia, ca. 1590; died after 1618) 

As the above birth and death dates testify, much of Caterina Assandra’s biography 
remains frustratingly elusive. That she lived as the nun Suor Agata at the Benedictine 
convent of Santa Agata at Lomello in the diocese of Pavia is known, however. So, too, 
are her great abilities as composer and keyboard player – the publisher Lomazzo 
extolled her talents in a dedication of works by Giovanni Paolo Cima in 1606. Assandra 
studied with Benedetto Re, maestro di cappella in Pavia (her pieces were issued in 
collections of Re’s works in 1611 and 1618), and she published her own collection of 
Motetti a 2 e 3 voce par cantar nell’ Organo con il Basso Continuo, Op. 2 in Milan in 1609. 

In Caterina Assandra’s motet Ego flos campi, Lodovico Grossi da Viadana’s modern 
concertante style is prominent, along with the imitative, melismatic treatment of 
vocal lines and sequential harmony as seen in the madrigals of Claudio Monteverdi. 
The text Ego flos campi is derived from the Song of Solomon, chapters 2:1-5 and  
4:12, 15, and  was also set by the leading composers Jacobus Clemens non Papa, 
Andrea Gabrieli, Francisco Guerrero, and Claudio Monteverdi. 

Ego flos campi et lilium convallium.
Sicut lilium inter spinas sic amica mea inter filias.
Sicut malus inter ligna silvarum, sic dilectus meus inter filios.
Sub umbra illius quem desideraveram sedi, et fructus ejus dulcis gutturi meo.
Introduxit me Rex in cellam vinariam ordinavit in me charitatem.
Fulcite me floribus, stipate me malis quia amore langueo.
Hortus conclusus soror mea sponsa, hortus conclusus fons signatus.
Fons hortorum puteus aquarum viventium quae fluunt impetu de Libano.

I am the rose of Sharon, and the lily of the valleys.
As the lily among thorns, so is my love among the daughters.
As the apple tree among the trees of the woods, so is my beloved among the sons.
I sat down under his shadow with great delight: and his fruit was sweet to my taste.
He brought me into the banqueting house, and his banner over me was love.
Stay me with flagons, comfort me with apples: because I am sick of love.
A garden inclosed is my sister, my spouse; a spring shut up, a fountain sealed.
A fountain of gardens, a well of living waters, and streams from Lebanon.

Text by William Melton

01.  Ego flos campi
(before 1609?)

Caterina Assandra
(ca. 1590-after 1618)
arr. William Melton


	I. The Hunt
	II. Sacred Music
	IV. Little Concert Pieces
	Glossary
	Foreword
	 I. Sacred Songs
	01.  Ego flos campi
	Caterina Assandra
	(ca. 1590-after 1618)


	02.  Epitaph on Henry Purcell
	Mary Hudson
	(ca. 1755-1801)


	03.  Alma Redemptoris Mater
	Isabella Leonarda
	(1620-1704)


	04.  Peace I Leave with You
	Amy Beach
	(1867-1944)


	05.  Sieh mich, Heil‘ger wie ich bin
	Anna Amalia Duchess of Brunswick-Wolfenbüttel
	(1739-1807)


	06.  Prière de Noël
	Mélanie Bonis
	(1858-1937)


	07.  Amen, Amen
	Maria Arndts
	(1823-1882)



	 II. Hunts, Dances & Marches
	08.  Marche
	Maria Szymanowska
	(1789-1831)


	09.  Aubade-Habanera
	Augusta Holmès
	(1847-1903)


	10.  The March of the Women Suffragists
	Dame Ethel Smyth
	(1858-1944)


	11.  Im frischen, grünen Wald
	Elsa Richter
	(fl. 1883)


	12.  Kleiner Walzer
	Teresa Carreño 
	(1858-1917)


	13.  Fuglefængeren
	Agathe Backer Grøndahl 
	(1847-1907)


	14.  Courante
	Élisabeth Jacquet de La Guerre
	(1665-1729)


	15.  La Chasse
	Julie von Britto
	(1813-1887)



	 III. Concert Pieces
	16.  Chanson bretonne
	Cécile Chaminade
	(1857-1944)


	17.  Andante
	Elisabeth von Herzogenberg
	(1847-1892)


	18.  Morir non può il mio cuore
	Maddalena Casulana
	(ca. 1544-ca. 1590)


	19.  Villanelle
	Pauline Viardot-Garcia
	(1821-1910)


	20.  Spring
	Clara Kathleen Rogers
	(1844-1931)


	21.  D‘un vieux jardin
	Lili Boulanger
	(1893-1918)


	22.  Andante
	Leokadiya Kashperova
	(1872-1940)


	23.  Minnen, Op. 7, No. 5
	Laura Aulin
	(1860-1928)


	24.  Präludium und Fuge a 4 voci
	Clara Schumann
	(1819-1896)




